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132 m Chapter 4 Stylistics and Translation
she loves me
she loves me not
she loves (me)
she loves me {not)
she (loves me)
she loves (me not)
(she loves me)
she (loves me not)

We could also interpret this as the lover becoming progressively more at a loss for
waords. ltalian conventions and syntax make this poem difficult to translate without loss of
effect. The Italian equivalent of the daisy-stripping game is m/ ama/ non mi ama. This dif-
fers from the English in not having a specific personal subject pronoun and in being shorter
(two and three words instead of three and four). The solution of specifying the personal
pronoun /e/ would have an undesired emphatic effect. Another problem is posed by word

order:

lei
lei
lei
lei
lei
lei

lei

mi
non
mi
non

hon

anea
mi ama

mi

The key word ama has disappeared from the poem much too early on, leaving a rather

meaningless residue:

lei
lei
lei
lei
lei
lei
(lei
lei

mi
non
mi
non
fmi
non
mi
(non

anma
nii ama
{ana)

mi (ama)
ama)

(mi ama)
ania)

ni ama)

A further possibility is to change the word order to resemble the English: /e/ ama me.
The drawback here is that meis given end focus and is placed in contrast with a putative
someone else: fef ama me e non Glovani.,

Consider how the visual element contributes to overall textual meaning in the following
wellknown example from Lewis Carroll's Alice in Wonder/and and how the translator has
attempted to maintain the same effect in Italian.

«Mine is 2 long and a sad tale!» said the Mouse,
turning to Alice, and sighing.

«ltis a long tail, certainly, said Alice, looking
down with wonder at the Mouse's tail: «but why do you
call it sad?» And she kept on puzzling about it while
the Mouse was speaking, so that her idea of the tale
was something like this: -

«Fury said 1o a
mouse, That he
met in the
house,
“Let us
both go to
Jaw: Twill
prosecute
you, — Come,
I'll take no
denial; We
must have a
trial: For
really this
mormning I've
nothing
1o do.”
Said the
mouse to the
cur, “Such
atrial,
dear Sir,
With
o jury
or judge,
would be
wasting
our
breuh.”
“I'l he
judee, 111
e jury,”
Said
cunning
old Fury:
“IN
iry the
whole
Causg,
and
condemn
vou
n
death."

Lewis Carroll, Alice in Wonderland

«La mia non ¢ una di quelle storie senza capo né coda:
& lunga e trister disse il Topo con un sospiro,
volpendosi verso Alice.

«Lo so che la coda & lunga» disse Alice, la quale non
aveva capito bene. « Ma perché poi & wriste?s E
continud a porsi questa domanda, mentre il opo
parlava. Cosi non capi quasi niente del suo raccomo,
del quale le restarono impresse soltanto alcune parole:

«Fido disse a
un topoling
che trove
nello stanzing:
“Sei chiamato
in tribunale
per aver
agito male
Presto! E non
1 riffutare,
che non ho
nulla da fare”
Disse il tapo:
“Mio signore!
non qvrd nes-
sun valore,
1 processe
celehrato
senza Gindice
e Gitrare.”
“Bene, il Giu-
dice son fo”
disse il cane.
“E farivin
anche il
Teste od
il Ginrato,
Caosi tnito
i siste-
i, Gitest
mente condan-
o, m
sarai
deca-
pitat. "«

Ttalian translation by Tommaso Giglio



















